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Besides, I have given a copy to a friend in Paris, which was my 

intention to have an imprint/memory of it somewhere not far away 

from the original one. The work has many lives and various memories 

in connection to many people, to those who attended the event at Pont 

《連續不斷－序號 No. 01》，2012
物件：文字、粉紅色版 
25 x 25 cm
展覽於巴黎 Frac Ile-de-France / Le Plateau， 
帶到秀蒙丘公園並將物件留在原地

One thing after another - Series 01, 2012
Object: Text engraving on pink perspex
25 x 25 cm
Exhibited at Frac Ile-de-France / Le Plateau, then 
transferred to Parc du Buttes Chaumont and left there.

Online blog: table-a-tapisser.tumblr.com
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au Double, viewers at Le Plateau where the work was exhibited and 

those who have learnt about the piece after. 

The next transmission will be at the Never odd or eveN exhibition. 

The work will be transmitted in the form of story telling with a 

few documents at the event. Oral tradition is the oldest form of 

transmission, which I often engage in my research, production and 

the transmission of my work. More importantly, it is an opportunity 

to position Series No. 00 in another context, as part of a new piece, 

which touches on the subject of conception of time. Yves Klien’s the 
Zone series was a reference point, a departure, whereas Series No. 00 

was an interpretation, a leap into the Zone of immaterial sensibilities. 

Particularly, we will look at it in relation to the conception of time and 

different histories in Aeon is just a second.

Regarding acquisition of Series No. 00, it was already taken. Deep in 

the seine, lets say, it lies within the belly of the void.          

EL  You have been involved in art since the very early stage of 

contemporary art’s development in Bangkok with About Café, and 

witnessed the growth of the local art scene. Can you share with us what 

changes to the artist’s role within the civil society/public realm there 

has been in recent years in Thailand? Since you also work as a curator, I 

wonder if you feel there are different urgencies you need to respond to 

and engage with in a different role as a cultural producer, and how you 

began to have both curatorial and artistic practice in parallel.
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CK  The development of contemporary art, as far as I know, is like 

heartbeats. It didn’t start in the 90’s. Even in my teens, the early 80’s, 

I visited many exhibitions, performance art events and accessed art-

related articles. I recall a Thai translation of Germano Celant’s Arte 

Povera text, which I read in a Bangkok-based art journal ’’Feelin’’. Even 

a multi-media performance event in the hall at Thammasart University, 

a group of artists presented their works in forms of poetry reading, 

Dadaist happening, slide-projection presentation of in-situ works by 

the sea, etc.

One size doesn’t fit all, so is the artist’s role. One is in focus, the 

others haven't died. What is urgency? Who defines it? 

I started my role as a curator in 1997. It's my response to what happened 

in the contemporary art community at that time. There isn’t much structure 

at all. I did what I thought we should have. It’s an experiment with 

formats/structures for contemporary art as well as building up audiences.   

EL  How did you start Messy Project Space? What does Messy do? 

CK  Messy Project Space arose from on-going discussions amongst 

art colleagues from 2010 onward. It was Messy Sky Magazine that 

came first in October 2011, then Messy Shop/Messy project Space in 

April 2012 and now Messy Sky. These are our discussion platforms 

with organic structures/development. With Messy Sky magazine, we 

created a fluid/shifted structure, in the form of a downloadable online-



Never odd or eveN Inter view Series  |  To Blossom Out and Die: an inter view with Chit ti Kasemkit vatana

magazine. At the same time, it was presented as an art project, a 

publication as an art space. For Messy Shop/Messy Project Space it 

is actually a physical one where meetings, exchanges, discussions 

and exhibition take place which last for one year. Recently, we 

developed another form and called it Messy Sky, a building as carte 

blanche, which is now occupied by the Cloud project, initiated by Mary 

Pansagna, an emerging curator who focuses on moving image work 

and cinema in an expanded field.  

EL  I can’t hold my curiosity any more: who is your favorite poet?

CK  My favorite poets.... Tristian Tzara, Mayakovsky, Malevich, Jean 

Cocteau, Bach, Rabindranath Thakur, Manjusri .... not just one.



物非物 訪談系列

綻放即凋零：切提．卡塞齊瓦塔納訪談錄

展覽

物非物  2014 年 10 月 10 日至 11 月 9 日
台北國際藝術村，台北市北平東路 7 號

主編   呂岱如

英文編輯   Jennifer Caroline Ellis
中文編輯   甄靜妍

美術設計   吳國強

翻譯   呂岱如

文章版權   切提．卡塞齊瓦塔納、呂岱如

圖片版權   切提．卡塞齊瓦塔納

版權所有   馬凌畫廊

出版日期     2014 年 10 月
香港中環皇后大道中 8 號 1 樓
電話   +852 2810 0317  |  傳真   +852 2810 0311

Never odd or eveN Interview Series
To Blossom Out and Die: an interview with Chitti Kasemkitvatana

Exhibition
Never odd or eveN, Oct 10 to Nov 9, 2014
Taipei Artist Village, 7 Beiping East Road, Taipei

Editor   Esther Lu
English Copyediting   Jennifer Caroline Ellis
Chinese Copyediting   Christine Yan
Translation   Esther Lu
Graphic Design   Ralph Kuo Chiang Wu
© October 2014 Edouard Malingue Gallery
Copyrights of the text are reserved for authors, of the images for Chitti Kasemkitvatana
Published by Edouard Malingue Gallery 
First Floor, 8 Queen’s Road Central, Hong Kong
T   +852 2810 0317  |  F   +852 2810 0311



切提．卡塞齊瓦塔納，1969 年出生曼谷，身兼

藝術家、獨立策展人，成立藝術組織 Messy Sky / 
Cloud。他是 2014年柏林DAAD中心的駐村藝術家。  
Chitti Kasemkitvatana, born in Bangkok, 1969, is an 
artist, independent curator and founding member 
of Messy Sky / Cloud. He is a recipient of the 2014 
Berliner Künstlerprogramm des DAAD (Artists-in-Berlin 
Program of the German Academic Exchange Service).

呂岱如，策展人，現居台北

Esther Lu is a curator based in Taipei
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